











Adams is no stranger to
this format of
composition. An earlier
work, his Inuksuit for 9
to 99 percussionists, is
similarly geared for an
outdoor space, intended
for the audience to walk
around and among the
performers.

With Inuksuit and now
Sila, Adams seems to be
embracing a signature
style of environmental
composition. You won’t
walk away from a

John Luther Adams, shown near his home in Alaska, conjures nature in his music.

performance of Sila humming a melody, but you may come out with a renewed awareness
and appreciation of your own body rhythms and the ambient sounds around you. “I hope
that someone may leave a performance of Sila and hear the campus of Lincoln Center, hear
the Hearst Plaza, with fresh ears,” said Adams in our interview.

Though I'm not sure I’ll hear Lincoln Center differently in the future, the impact of Adams’
new work was mightily effective and lasting. One might argue: Is it music, or is it an

experience? But then again, hearing any live performance of music is an experience.
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